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T [7G97 :

(i) @UEH: U I & I G | I4H FoT 1 3 BT E |
(i) @IS : TH I F I ST | TP FoT2 37H H 5 |
(i) @IS T : Yo & I T | T4 ToT 6 37 F & |

Qug A 8x1=8

1. T AR | TTHH o fohdd JehR §dTQ 7T 8 ?

(A 5 (B) 38
(C) 40 (D) 15
2. O T % HUTIFd TRIE-TIUE i Had @
(A) T™ (B) <ifa
(C) ‘Ité:ﬂ (D) <u1e
3. 3IEdTC TS Wi k1 Gy fhg T 9 3 2
(A) 3T (B) feeeht
(C) SEYL (D) fepTmm
4. & FHIF B FHT :

i, YR dd 8 =R faum @

ii. Tacfrsa @I o Sier @3 ol haEd © |
iii. GfY JoRTST TETl <R T T THI 4 9 7 &l do 2idl © |

iv. T Seft T 9E) W1 ‘Y’ |

gt faehed gHT
(A) 1, i (B) i,ii
(C) ii, iii (D) iii, iv
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General Instructions :
(i)  Section A : Attempt all questions. Each question carries 1 mark.
(it)  Section B : Attempt all questions. Each question carries 2 marks.

(iti) Section C : Attempt all questions. Each question carries 6 marks.

SECTION A 8x1=8

1. How many varieties of Gamak are given in Sangeet Ratnakar ?
(A) 5 (B) 38
(C) 40 (D) 15

2. Ascending-descending order of seven swaras is known as :
(A) Gram (B) Jaati
(C) Murchhana (D) Thaat

3. Ustad Faiyaz Khan is associated with which Gharana ?
(A) Agra (B) Delhi
(C) dJaipur (D) Kirana

4. Choose the correct statements :
i.  There are four Vibhagas in Dhamar Taal.
ii. Vilambit khayal is also called ‘Chota khayal.’
iii. Sandhi Prakash Ragas are sung from 4 to 7 o’clock.
iv. Vadi swara of Raga Bageshri is ‘Dha’.
Choose the correct option :
(A) 1, 1ii B) 1,1
(C) 1ii,iii (D) iii, iv
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5. Hg %A Dl T :
i, Efia IS Sl T dEd] waredt § g3 |
ii. T AEHE H @YY aNd g |
iii. SS9 UM § H1q qeTd Bt § |
iv. dfed TR ¢ A 306 T HH 7 |
T foeey giiu

(A) 1, iii

B) ii,iv
() i, iii

(D) iii, iv

6. T I = I ¥ fHam Hifv

gl gl
1. TSI G @au
2. i (i) &1 @IS
3. Tocfrea wam (i) T TRt
4. T smsh (v) m-i
gt fashed v -

(A) 1-Gid), 2-(1), 3-(i1), 4-(iv)
(B) 1-(), 2-(ii), 3-(iv), 4-(ii1)
(C) 1-Gi), 2-(ii1), 3-1), 4-1v)
(D) 1-Gv), 2-(1), 3-(1), 4-(iii)
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5. Choose the correct statements :

1. Sangeet Parijat was written in the 13tk century.
ii. ‘Re Pa’ swaras are not used in Raga Malkauns.
iii. There are Seven Murchhanas in Shadaj Gram.
iv.  Pandit Sharang Dev considered 306 ragas.

Choose the correct option :
(A) 1, 1ii
(B) ii,iv
(C) ii,iii

(D) iii, iv

6. Match List I with List IT:

List I List IT
1.  Raga-Vivek-Adhyay i) SaMa
2.  Meend (ii)) Bada Khayal
3.  Vilambit Khayal (iii) Sangeet Ratnakar
4. Raga Bageshri (iv) Ga- Ni

Choose the correct option :
(A) 1-Gii), 2-(3), 3-(ii), 4-(iv)
(B) 1-(1), 2-(ii), 3-(iv), 4-(iii)
(C) 1-G1), 2-(ii), 3-(1), 4-(1iv)
(D) 1-(iv), 2-(i1), 3-(1), 4-(iii)
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7. FHY7I: THG-TAYTHI-I 9 TR IHE T I H T ¢ |
FYTI] : TG AT o TIRICT gied 8o 2 |
gl faehey giHT
(A) e I 3R II ol @t § |
(B) e I 3 II ST Tefd & |
(C) %I 17ad 7, Tg o 11 T& 2 |

(D) %A [ E&l &, W % II Teid 2 |

8. Hg7I: TN H, A & IR T X ¥ i I ¥ |

HYTI : IIHb HIA W TN b THI Toh ol 4. TIo] GFeR Ieeant A Fmiud
fopa |

Td T giiw .

(A) %A I3 11 SH1 TTera 8 |

(B) 9 1 W&l 8, Wq % 11 Tod 8 |

(C) e I3 II gt @l & |

(D) A 17Tad 8, Tg S 11 T8 2 |

Qus d 5x2=10
9. (%) fm=fafea oo sl @7 =t wfeafya Fifse
(i) U
Gi) His
(111) THh
(iv) ITARR
AT

(@) T ATeei| 1 Tq@ TRmarsti @1 quiF Hife |
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7. StatementI : Ga Ma Dha - Pa, Ma Pa Ga Ma Re — Re Sa phrases of
swaras are used in Raga Bhairav.

Statement I :  Sangeet Parijat is written by Pandit Ahobal.
Choose the correct option :

(A) Both Statements I and II are correct.

(B) Both Statements I and II are incorrect.

(C) Statement I is incorrect, but Statement II is correct.

(D) Statement I is correct, but Statement II is incorrect.

8. Statement I : In Tanpura, Jodi Taar are tuned in ‘Shadaj swara’.

Statement II : The Time Cycle of Ragas was established by Pt. Vishnu
Digambar Paluskar in modern times.

Choose the correct option :

(A) Both Statements I and II are incorrect.

(B) Statement I is correct, but Statement II is incorrect.
(C) Both Statements I and II are correct.

(D) Statement I is incorrect, but Statement II is correct.

SECTION B 5x2=10
9. (a) Define any two of the following :
(i) Kan
(i) Meend
(iii) Gamak
(iv) Alankar
OR

(b) Describe the salient features of Raga Malkauns.
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10. (%) Tfta wiieTTd ot |fere faawor € |
AT

(@) T amsht 1 foear 50 Tl e HIfST |

11. (%) 99N A hl 35 38 T §H % €19 a1 fafverg Hifg |

SDC]
(@) aEQE ! e 61 fafe 1 avE FHi |

12. (%) Id9H q93 T T & a0 faga =1 gféra faeror dfse |

HAAAT

(@) qFYR T AHIfRa o 39k 37 o A Afgd ST |

13. (%) Fm=fofaa =1 gam o aviv Hife .
i) oo
(ii) 3T
roran
(@) T=foiRaa wh = 9w, ardt — "ard), Sifd aar gehs foafew -
(i) @@
(i) =

Qs 9 2x6=12

14. (%) 3 ureIshy d fou u foredt oo T O foaifrea wamter o g qen :faq
Wl 2 dH 9fgd TR(Adeg shifolg |

AT

(@) 794 IIS=IshH o Tohdll Teh TN H GUHT i TR(ITUSg hiTaT |
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10. (a) Give a brief description of Sangeet Parijat.
OR

(b) Elaborate Raga Bageshri up to 50 swaras.

11. (a) Write Dhamar Tala with its Thah and Dugun in taal notation.
OR

(b) Describe the tuning of a Tanpura.

12. (a) Give a brief account of Time Theory of Ragas in present time.

OR

(b) Draw a picture of a Tanpura marking its parts with their names.

13. (a) Briefly describe the following :
(i) Murchhana
(i) Alap

OR

(b) Write Thata, Vadi - Samvadi, Jati and Pakad of the following
Ragas :
(i) Bhairav
(ii) Bageshri

SECTION C 2x6=12

14. (a) Write in notation Sthai and Antara of Vilambit Khayal in any one
raga from your prescribed syllabus, along with two Tanas.

OR

(b) Write the notation of Tarana in any one raga from your syllabus.
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15. (%) JaOF THI U @A AYAT YUE oh ThEl Th HAllhR ohi - ahi
foeryast &1 avia Hife |

AT

(@) I I hl A AT H Bl & | AT b GRI I T g &
Tef3fd foham ST Tehar 8 | T & Tl o1 ATt Ud forar htd aud |t T
o1 Yg@ foRIvareti i ATA™ o gRI QAT ST Tehdl g | 38 SAfdiad T
T e, o1, T AT T TN oY W & A T b Smar 7
3T T ol UGt U4 UTSeshd ¥ fgu T fohegl g7 Wl H 100 - 100
T} T 1 ATATY HIS, 0T, T TS % (9@l I G gL IRET |
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15. (a) Describe the specialities of a singing style of any one artist of
Khayal or Dhrupad in present times.

OR

(b) Every raga begins with Alap. The pure form of raga can be depicted
through Alap. While doing the elaboration of raga without the tala,
all salient features of raga can be revealed through Alap. Besides
this, use of Meend, Kan, Gamak, etc. is also done in Alap.

After reading the above passage write Alap up to 100 — 100 swaras,
in any two ragas from your prescribed syllabus, along with signs of
Meend, Kan, Gamak, etc.
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